Winged Fragments:

a dream of six swans

by Anne Hege

For 2 Soprano Saxophones, Trombone, Electric Guitar, Vibraphone,
Piano, Soundperson, Conductor, and Tape.



Composer's Notes:

First, thank you for working on this piece! It has been a strange piece. I have wanted to write a work based on the Brothers Grimm
fairytale “The Six Swans” for years. Honestly, I have been haunted by the vision of the youngest brother with his swan wing and the
question, how do we recover?

This version is a dreamscape of the life of the sister; knitting for six years, humming a simple melody to herself, remembering and
imagining the sound of her brothers flight and their transformation. I have attempted to capture this by creating a score that is
somewhat open. I have also included the role of a conductor. The length of each measure will reflect the transformation of the gesture
from traditional beat patterns to more of a dance. The interruption points will be cued by frozen gestures.

The piece begins with a loop of the quiet sound of someone knitting (I have transcribed the basic rhythm of knitting although this is
not exact). This loop continues throughout the work with some distortion during Interruptions 1 and 2. The opening should be sparse
following the score. The measure of rest with the fermata should be long enough to clear the air of all resonance and become aware of
the quiet loneliness of the sister knitting.

One measure before rehearsal B there will be a cue to begin the ebow and set the piano with a traditional beat pattern beginning at
letter B. The music should flow and build smoothly into page 2 becoming more dense and unified although retaining a sense of
heterophony and flexibility within the exact pacing of each measure. At this point the conducting pattern will be expanding with a
lengthening of the duration of each measure.

On the unison A concert pitch, the gesture will stop, arms above the head. This will cue the entrance of “TAPE 1” (approx. 1 minute)
and as the arms slowly lower there should be an improvisation with textural sounds, breath, clicking as noted. The vibraphone and
guitar create continuity between sections as we enter at C.

At some undetermined point during letter C, the conductor will freeze marking the entrance of Interruption 2 (approx. 2 minutes).
Material from Cells 1-3 (last page) can be played and repeated at anytime during Interruption 2. There should be a sense of release
and shaking off of “trauma.” This can become big and lively, even playful.

Slowly the conductor’s hands will return to center and prepare for a traditional downbeat, at this point the players return to exactly
where the interruption began during letter C and finishes the remaining material of letter C with TAPE 2 overlapping. Cells 1-3 again

can be layered over sparsely while TAPE 2 fades out ending with the solo sound of the knitting needles.

I will be placing an example video of the conducting on www.annehege.com/klang.html and possibly other materials. Thank you for
your time and I hope you enjoy the piece.

-Anne Hege



The Six Swans

Sixc brothers were turned into swans by an evil spedl cast by their stepmother. The spel] could onby be broken f their
sister would kit for six: years six shirts of nettle in silence. The sister sat #p in the tree, intent on her work. She was
discovered by the King of that land, who was so taken with her beauty that be married her.

The King's mother, jealous, could not find anything good o say about her. A year afier, when the conple's forst child

was born, the mother took it away, and told the King that bis wife was a murderess,
This bappened again with a second and third child,

By this time the whole kingdom was wpset, and the King was obliged to let ber be tried, and sentenced 1o be burned at
the stake. 1t happened that on that day, the shirts were almost ready, all except the sixth, which was lacking an arm.
In her last free momens, she threw the shirts over the swans and ber brothers were restored to buman form. All were

trangformed exvept for the youngest that retained a swan's wing instead of an arm where the shirt was unfinished. She
was at last able to speak in ber awn defense.

- Brothers Grimm

but the King would not beliew it.
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* Down-bow and up-bow signs have been used to denote the conductor’s downbeat (or outward motion) and upbeat (or
inward motion). Conducting gestures mark the length of a measure. Stick figures denote motions outside these parameters.
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She heard a rustling sound and saw six swans
come fling through the window. They landed on
the floor and blew at cach other until alf their
Jeathers were blown off. After that their swan
skins stipped off like shirts.
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improvise air based textural sounds wih tape
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fade to air sonnds, breath, clicking keys, wing flutter
free rhythm, create a texture with the tape sounds
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Delay on trombone A resonance fades.
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Gradually distort the knitting needle loop so that it is louder and dirtier. Fade out distortion.
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all their feathers

breath.

fade (o air sounds,

swan's wing
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